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Queer community - my community - is
dependent upon resistance and survival.
When we experience moments of
collective thriving,
it is up to us to preserve our own
history.

So we need to do it ourselves. This zine is just that: an effort
to think about recording queer history, queer community,
within an archive. When we create communities for ourselves,
we inspire language, gathering spaces, and collective
interests through which we funnel our identities.

INTH
SNE DigiTAL AGE, THE QUEER COMMUNITY IS
APSHOTTEp RIGHT WHERE IT EXISTs
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We become the archive in the digital age. When your data, your
conversations, your community shifts online, the barriers
between who is allowed to speak and who is not are

BROKENEDOWN

Your story is the archive. This zine is simply the
representation of this. So, come along as we talk about
the archive, the queer community, and the resilience of

our history through decades of attempted destruction
and silencing.
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I'm not sure I could properly create this zine without explaining
what I mean when I talk about archiving as a form of resistance. It
seems a little strange, right? Performative, maybe? I get that; I've had
those feelings too, and I've wondered what makes the digital archive
so important.

Sollnerel Jsliwhatfifimean .|

I don’t like to think of the archive as a yearning point; that seems
cheap to me,y and totally not the point of all this. Instead, I'm more
excited by the idea of archiving - queer archiving, specifically - as
a desire for a better now - and, in turn, an even better tomorrow(3).
When we archive these spaces, we’re actively strengthening our social
connections(4) and engaging in resistance.

We’re often not seen as worthy of preservation by heteronormative
culture(b), I think that’s pretty clear. Our very existence through
history threatens the narrative that we’re some new—age fad; a bunch
of special little snowflakes who want attention, or whatever
ridiculous claim they’d like to throw our way.

So, then, the act of preserving our existence in the queer archive is
resistance; we can reclaim our identities and histories(6), keep
control of our own language and terminologies(7), and call out the

e

fact that our exclusion from the
hetero—-dominant narrative...
kinda sucks(8). PPy
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~/A11 of this is to say that no, I '
don’t think the queer archive ]
is a performative kind of
resistance; actually, I think
it might be some of the most
crucial work we could
possibly do right now.
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1969
the Stonewall Riots
occur, marking one of
the major turning
points in the fight for
LGBTQ+ rights and
visibility

ACT UP begins to
collect and share
information
about the AIDS

crisis

2001
The Netherlands
becomes the first
country to

legalize gay

1976
The first ever Gay
Pride Week occurs in
New York City,
following the
formation of the Gay
Liberation Front

1974
The Lesbian
Herstory
Archives is
founded

2083
The Queer

Zine Archive
Project is
launched

THOUGH THIS DOESN'T NEARLY BEGIN TO COVER ALL-OF THE
PROGRESS MAE IN QUEER ACTIVISM, PRESERVATION. AND
ARCHIVING, HERE'S A BRIEF TIMELINE OF SOME MAJOR |

- MOMENTS IN QUEER HISTORY:

=

1971
Pink Triangle
Press, one of the
oldest LGTBQ+
media groups, is
founded

1973

Mark Silber begins
collecting queer
literature. This would
eventually lead to the
creation of the Stonewall
Museum in Ft. Lauderdale,
Florida, USA

2005
Canada
legalizes gay,

marriage

& QZAP,' like many othrers',wirér a crucial piéc'é of the

Launched in 2003, the Queer Zine Archive Project
(QZAP) is a project dedicated to making queer
zines available to the public on a large scale(9).

For the past 20 years, co—founders Chris Wilde
and Milo Miller have dedicated themselves to
collecting queer zines from around the world,
scanning them, and uploading them to QZAP.

queer archival project. Archives like this are
not only representations of moments in queer
2026 ~  history, but collections of feelings, T
The Lesbian 4 experiences, and identitie; !:hgt we WQ_uld
. otherwise have lost to time and circumstance.
Bar Project

marriage L
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is launched

r -




“Ezal MawARS...

Since 2005, QZAP has compiled an archive of over 500

zines from around the world i
compil !
single database. ; et

QZAP:META

74
ines have always been a major tool for queer people to

expr.ess themselvesl0. You don’t have to rely on a -
publ.lsher to accept your narrative to get your zine %
published; you can Just... do it yourself, .

Which is why QzAPs work is so important and should

be celebrated. This isy for many people, the onl G
way they can access these works and enéage W:Ltg ;
these histories. In this case, archives Ilike QZAP ‘5
are a necessity, not Just a nice bit of history.
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" how online queer communities are archives themselves,
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Throughout this zine, I want to get you thinking about

even though they don’t preserve some specific moment, in
the way we tend to think archives do.

You may be wondering what I mean by this. That’s fine,
it’s not the most straightforward concept.

First and foremost, both the archive and queer
identities are reflections — willingly or not - of some
sort of current socio-political reality(11l); how we, as
queer people identify, and what our archives tell us
about a certain moment in history are both defined by
their place in a wider conversation. What this means is
that we can’t allow our identities, nor the contents of
our archives, to be lost to time; this kind of blindness
or ignorance means that our spaces and narratives
become ripe for exploitation(12).

Pretty simple concept, right? You lose sight of history
and you risk losing control of your community spaces.
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Consider a site like Tumblr, for example. Tumblr has an incredibly high ~ A |v P ﬂ I hear you, reader, and I come dad
queer presence compared to many other social media sites(13) and also makes - R(" E = R ; be aring resourcesSs —
it exceedingly easy for users to access their posting history through - ['OSS . : & “
coincidentally - the archive page. In this space, queer users can easily &R \EWFOUNDLAND AND Here are some websites and |
engage with the histories of their fellow bloggers, as well as their own. (] DiqitalQ?ﬁ?t movements you can check out! ‘
You’re not limited by an algorithm here, which would push dominant stories 2 " S ALL
to the top of the feed; instead, your post history is content that you can Al
access at any time. :

THE ARQUIVES: CANADA'S LGBTQ2+ ARCHIVES
In the case of Tumblr, it’s pretty clear to see that the community itself @
becomes the archive. Though posting on a site like Tumblr is a great way to s
establish a community and find likeminded individuals (trust me, it was for i b S OZAP THE QUEER ZINE ARCHIVE PROJECT
me. But more on that later), it also actively collects data and information “re l
on a user that they can look back on at any time. ’ank‘ @ EDMONTON QUEER HISTORY PROJECT

You start to unintentionally curate your own archive because of functions s
like this. We’ll talk more about how these digital archives can capture TRANSGENDER ARCHIVES @ THE UNIVERSITY OF VICTCRIA
moments of resistance, strife, hate, and resilience later on in this issue,

@ THE LESBIAN HERSTORY ARCHIVES

@ ONE NATIONAL GAY AND LESBIAN ARCHIVES

@ NEWFOUNDLAND AND LABRADOR'S DIGITAL QUEER ARCHIVE

but the biggest takeaway here is that it's possible for an archive to be
created in real time. We don’t have to think of the queer archive as a
complex amalgamation of years of history, hidden away in boxes packed in
the back of a dusty garage; no, the online community is, in many ways, a real

time archive all its own!

@ STONEWALL NATIONAL MUSEUM ARCHIVES & LIBRARY
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MAKE IT POSSIBLE.”
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Now, I'm gonna do my best to make sure this section doesn’t

AS AN ', " |come off as preachy. I’m sure, if you're a queer or trans person

L GT B 5 reading this zine, you're well aware of the minefield that is the

| internet and social media. It seems to me like we’re in the

D , G ’TA L ;“getting worse” part of “things will get worse before they get

c I T’ZEN | better” when it comes to safety for LGBTQ+ people online.

infian| o zine} 25|

groundilasfipossibie, Biet] |sfi:aikf§aboui:fisomefloifl:hesefirisks|

First al*xd foremost, social media seems to LOVE edgelord humour right
now; I think I've seen more homo-transphobic slurs thrown around on
Instagram in the past year than in all my years as a social media user. The
5 & sad reality ¢f social media and the internet is that these attacks can find

3 their targets more easily than before(14-15).
|

‘ 41% of queer people report having experienced some degree of online
- discrimination based on their sexuality(16). It’s not just the classic
stuff - slurs and whatnot - either: groomer talk has exploded online, large

in part because of the current sociopolitical conversations occurring.

Queer and trians people online regularly get accused of grooming children

and “forc'?.ng” them to be queer(17); even the most unrelated content from

' K LGBTQ+ people is at risk of these attacks.
Cyber-attacks like doxxing - the act of publishing private and personal
informatioﬁ about someone without their consent in an effort to put them
in harm's wé,y or expose something about them(18) - carry far more risk for
LGBTQ+ peopll]ie. Even the most protected data can be dug up by someone savvy
enouglf:h to find it, which is why it’s so important for queer and trans
digital cié%izens to become aware of ways to protect themselves wherever

possible.
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That being said, what I did have was digital spaces 3
~ and online communit; & in_ S .
admitting I might not have even be able to

‘understang Ié§b‘i‘anism'assomething-othenthan_an,
alien concept had it not been for Tumblr. I learned
about myse roug communities I found.

__myselfin.Iwasn’t in a place at the time where I

would have felt comfortable go ing out and i
other Queer pgqple‘ iﬁ_gferlson (in fact, the very

thought of €Xposing myself that way was

MI_FXLNQ to 17 year o1,

d me), but I WAS
comfortable meeting people online. »

T also got to learn about my history online. T
—fmmd_am% Herstory

Archive, or QZAP, or Stonewall Museum, and =

t. I would never have had ’

8cCess to any of this without the internet; digital

~Spaces - wi "eason I

found an: hopefulness
OT support at the time.., . E e = :
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MY EXPERIENCE AS A QUEER PERSON ONLINE IS NOT UNIQUE: SO MANY QUEER PEOPLE TURN TO TH
INTERNET AND SOCIAL MEDIA TO MAKE SENSE OF THEIR IDENTITIES AND FIND SOME COMFORTIN

COMMUNITY BUILDING. I.THINK THIS TREND IS ONE OF GREAT RESILIENCE. AND | THINK(“‘TAI'IIS RESILIENCE IS A '

CORNERSTONE OF QUEER DIGITAL ARCHIVING AND COMMUNITY MAKING IN MANY WAYS.

Archivingllisi

Collecting historical information and data on the queer community often relies on some
interaction with the state(19), meaning the archive might feel uncomfortably skewed toward
negative experiences. Creative a queer archive - one that celebrates the struggles and the
triumphs Vequ'ally - means being resilient and fighting to preserve the histories that the
state — the hetero—dominant machine - didn't deem important enough to preserve.

ArchivinglimeansfipersistinglithroughBitoughfitimes. |

Take the-Stonewall Museum and Archive, for example. This archive was borne-out.of a pretty
awful time - the Stonewall Riots werea direct response to unimaginable amounts of
violence directed at the LGBTQ+ community. In this case, the archive captures a snapshot of
a moment where extreme adversity occurred(20), and-then celebrates all the progress and
change that hassince followed. Doing the work, here, is a resilient éct that doesn’t allow
the story to end at the difficult};:

solidarity| fighting

Doing the work of putting together a queer archive through building a community is
impossible without a deep understanding of how community is fostered. Thinking about
solidarity as a practice where struggles and triumphs are celebrated equally(21) allows us

~to think about the queer digital archive as a tool that flaunts itsvery existence as
survival in a social space - cishet society, yes, but also the internet and social media —
that was never made to be hospitable to it. =

-~ WHAT I'M TRYING TO SAY WITH ALL OF THIS IS THAT BOTH THE ACT OF CREATING A QUEER DIGITAL ARCHIVE AND

THE ARCHIVE ITSELF ARE TOOLS OF RESISTANCE-THEY SEEK T0 PROTECT THE QUEER EXPERIENCE IN EVERY WAY,
RATHER THAN SIMPLY REPRESENTING THE RISKS AND CONCERNS AND DEFEATEWE'VE SPOKEN ABOUT AT TIMES IN
THIS ZINE. THE DIGITAL ARCHIVE]S: IN SO MANY WAYS, THE MOST FAITHFUL TRUTH.

So, with all of this information in hand, why don’t we revisit the concept of
onlinequeerness as an archive? Earlier in this issue, I talked about how queer
spaces allow the user to become their own archive; through the preservation of
their digital dataythey can draw a timeline through their history and, in turn,

become educated on the history of their fellow community members.

I think it’s a 1ittle more complicated than that,; though. I called this zine
“Sustain!”, because the-dual meaning of the word sets up well why I treat the
online queer community as a digital archive. \

N
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= o 5 :
and why the queer community
1S a digital archive

.

One of the definitions of the word hasto do with suffering something negative -
some kind of harm; you sustain an injury, for example. This suffering is, I
believe, reflected in the digitai queer archive. While yes, the issue of online
harassment and hate-is.a risk queer and trans people must face when navigating
online spaces(2?), that same harassment and hate isa fundamental part of the
archive. It reminds us that these moments have happened, we’ve experienced them,
and we still persisted through. The online community is the archival tool that

" preserves-these moments.

The second definition of the word “sustain” deals with a strength that carries
one-through a difficult moment. The memory of a better time might sustain someone
through the rougher moments. This iswhy I value the conversation about the
~ resilience-of archives AND digital queer communities so much; the archive, and
what it holds, sustains us. Media and the communities that LGBTQ+ people form
around them allow-them to cope with difficult things, but also fight back and
___form narratives that are rooted in their histories(23). Again, the communities
themselves capture data and digital information that become historical
artifacts; the resilience and survival of these communities are an-amalgamation
of everything that has occurred and-all the ways we preserve these moments.

S istain. giRius B
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| MADE THIS ZINE BECAUSE | WANTED TO UNPACK SOME FEELINGS | WAS HAVING ABOUT
NAVIGATING THE INTERNET AS A QUEER PERSON. I'VE BEEN STRUGGLING TO RECONCILE HOW
CRITICAL THE INTERNET AND SOCIAL MEDIA-BASED QUEER SPACES WERE FOR ME WHEN | WAS
YOUNG WITH THE UNFATHOMABLE AMOUNT OF RISK THAT COMES WITH EXISTING ON THE SAME
INTERNET THE WORST BIGOTS AND HOMOPHOBES DO. IT'S AN INCREDIBLY DIFFICULT

[ Pe®oe  pegist

I think the answer to this internal conflict was, for me, creating an archive of my
own. While yes, I recognize this zine is not doing what traditional digital and
physical archives do, I still feel that it’s done a lot for ME by way of... I don’t know,
giving back? Returning some kind of sentiment to the archives that equipped me with
the tools I needed to be okay with the space I found myself in as a teenager.

I included references to other archives, guides and resources, stories of people and
groups that have meant a 1ot to me as a way to preserve these things in a different
medium. This zine is meant to be accessible in an introductory way, and I wanted it to
be celebratory of all the complexities of 1iving in the digital age for someone
looking to find that celebration.

Ultimately, approaching this project as both an assessment of what it means to
inhabit LGBTQ+ spaces in the digital age, but also as a consideration of what digital

archiving can offer these spaces; I think we’re missing the point if we don’t consider myon.

the importance of preserving the histories of these spaces and the people within [
them. J ﬁ =
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~ I'LLFOREVER SUPPORT THE ARCHIVING OF QUEERNESS BEING DONE BY OTHERQUEER
 PEOPLE: THE INTERNET IS MEANT TO SERVE US ALL, SOLET'S MAKE SURE WEREUSING
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IT FOR OUR COMMUNITY. REGARDLESS OF THE HARDSHIPS. e
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